OPEN ELECTIVE COURSE
General Interest - One Credit Course

Will be offered in both ‘ODD’ as well as ‘EVEN’ Semester
(Course for other faculty Students)

AEC -1 : Theatre, Acting & Stage Craft (Basic Course)

Tutorial
e Credit:1 15 hours course (In 12 week) Internal Mark - 25 Marks
Subject Code : MPADT-TU109 (Winter Exam) Subject Code : MPADT-TU209 (Summer Exam)

» Drama Ancient Tradition and Development.

( AT T WRORT ST far )
> Type of Acting - fara yaR
1) Bharatmuni’s Acting Style - “Rayid —3If¥a yaHR
2) Bharatmuni Eight Rasa — Ra¥id 316 39 3701 WR 919

» Theatre -Yoga, Theatre Exercises & Drama Games

1) Yoga, Pranayam, Different postures - I e, Womam, ffder oM, SiMaR WU #ed

2) Yoga Internal Relation to theatre-Ten Postures - 3@ ofifo AR i Heg gem qaT

3) Drama Games — Intellectual & Emotional Games, Group games. - e % — dlfeed €,

H1ad W, AHed Wb YHR

> Study of drama Movement in Vidarbha - fieafiiia ey aoas

1) fagwichel e, AedaR T @il Aed Vidarbha Plays, Dramatists and their plays.

2) Natya Swagat, Natya chhata or Monologue and form that to realize the acting

ability of the students. FTcaRarTa, W, ATl fhaT THUH, THid! A1ee AGR B Qrgaul. AT
A feneat=l s ewar e |o.

> Actor requirements for acting - SIS sfcTT TaTEEL.
1) Three Tool of Actor :
a) Body b)Face ¢) Voice (3frard 39 o= — IRR, <&, 3@ )

2) The Importance of languages and pronunciation for actors and Actresses.

AT SAHTST AT ST WIed SR Hed ST @rdn A ST,
3) Marathi, Hindi & Sanskrit Alphabet, words and Pure language.
WIS, ), F¥hd IRIES] W g AN YR ARV IR

> Acting Improvisation & Development ;37 &ell GuR 3107 faere )
1) Concentration — TR 2) Observation - FRewr ewar g
3) Imagination — &egameritar ) 4) Improvisation —3f¥=a dell fIRR)

» Makeup : Techniques for Theatre ¥ G — 5y

The Importance & necessity of Makeup in drama and theatre

4) Makeup Theory : Objective of stage make-up, material for make-up and their

Uses. ¥¥d WD g6, MY F1fed 37foT ren amw.

a) Type of faces & shapes - F&M THR 0T FFR
1. Plane Makeup - 9 #®3m 2. Character Makeup . aR= #@em 3. Stylized Makeup

Sefaeg w3y, 4. Mythological & Traditional Makeup Techniques- URIftre a1 qRURS #ahery
S|



¢) Highlight and Shadows - g&emge 3f — et
d) Makeup & Light- Jur 31for garer A Hee.

e) Facial Physiognomy of an actor and its importance in make-up charts. Use of

Makeup ST <@=ardl Saur T Hehard A1¢ AR Heed ] dTuRol,
> Theatre Light System Information - y&wT Jremm e

1) AICHId d WHAR YHIIRISTd Hewd AT STaeahl.

The Importance & necessity of lighting in drama and theatre
2) YGRS IUGROTHT AfEd anfor e

Information and functions of lighting equipment

Light Design Techniques - &1 Ao 7

1) yarREN 9aa (Basic Principal of Light) 2)fsireth, zad daqeravivadg amawwd

F1 anfer & (Color & function of the wire ) 3% Y& AGHT ToT JULINIGE TAIGUCE §

4) YHRRITE YHR d YETTAR T RITE. YHIRIRT 0T a1 Haer

(Type of Light color’s & emotion )
G) Light System Operation - YoRRISHT 1

1) RTINS XA JIRTESI] TS, Td YHERISHIGRTT [Jam

The joy of lighting Design, Evolution of Stage Lighting the lighting Designer.

2) YHRREGTT ik, Far, ferm o 96E e o,
Objectives of stage lighting. Qualities of light, Intensity & Brightness
3) T YT TR G YHTIRA, X Hed, HH, = ofifdr srerarer warerren W Light Distribution,
Color, Chrome, Hue & Value, Direction & Movement, The language of light
H) Script Writing — 1) Story, Poem, Skit, One Act, Drama Play etc. |fgar oa™ — e, sfar,
ygEd, Thidl, Aed We, 2) Mime & mime subject performance : Joa — fava |radiexor




